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Durysen for Dada steel,
stone and oak VD kitchen,
from £40,000. Vincent Van
Duysen for Paola Lest]
black bocust heartwood
and polyester Portofine
armihair, from £3.096
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“Mis work combines a strong north European
imprind — a minimalist rigour — with a
Mediterranean flavouwr and passion for Haly”
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Van Duysen for Molteni&C
aluminium and cotton Paul
sola, £11.504, steel and
eucalyptus Jan tables, £7.050
for set, and steel and wood
Quinten cupboard, 5,080
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Duysen for Flos aluminium
Casting C lamp, £446,
aluminium Casting T lamp,
£631, and concrete Casting
Concrete lamp, £764




New material accents include Belgian bluestone as a
bath surround and oak boards from a Pyrenean cloister

igners such as Marcel Wanders and Jaime
Haydn. But, says Giulia Molteni, there is a material
sophistication to Van Duysen's work that the
company desires. What's more, there's a humanity
to his paring down of extraneous detail to the
core basics that resonates with many buyers

y who are trying to reduce the excess
1 their environments,

Quiiet is b asons. “I'm not part of this
spectacle effect t happening in architectur
this moment of ¢ buildings. I feel a
lot of architects have forgotten about the interiors
or don't feel connected to them. 1 hope this will
change. | think it is changing” Similarly, over the
past few years he has noticed “shocking, mediocre,
generic or even ugly furniture at the Salone
furniture fair in Milan that is visually disturbing”.

For him, “architecture was always about a
broader context that is not just about building
and constructing, | see architecture as not only
creating spaces, but also giving space to the
prodducts that belong in them. I'm not a city
planner. 'm much more of a domestic, face-
to-face kind of person. [ design for people.”

His designs are appealing to a new generation
that appreciates the warm, tactile minimalism that
characterises his work. Standout pieces include his 2012
Theo “suspended™ armchairs for B&B Italia (£2,509);
lamps for Flos (examples pictured on third page, from
£446), made of concrete, oxidised bronze, cast iron or
nd Icona taps for Fantini (price
on request}, curved and elegant in matte gunmetal
or brushed copper. His furniture for Paola Lenti
including a fetching lavastone outdoor table (from
£14,928) with rounded trestle supports — is anti-
trend and comes in desirable muted hues.

Van Duysen’s focus on the human factor in
architecture and design was inspired by a group of
classically trained interior designers with whom he
worked for four years on his return to Belgium. “These
were the people who were entering into people’s homes
and hearts. They understood what worked and what
didn’t, and they taught me how people were really

While his architectural approach hasn't changed, the
materials with which he works have, so that “there are
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18

enough subtle variations to make each home unique”.
New material accents include Belgian bluestone as

a bath ound and reclaimed oak boards from a
17th-century cloister in the Pyrenees for flooring (both
in his own home - a historic Antwerp townhouse). At
Molteni&C he has been exploring the use of extra glass
and materials such as dark bronze within the Gliss
Master wardrobes, plus a plaster finish that perfectly
suits his own doi ic projects,

Such innovations and experimentation put paid to
any accusations of boring minimalism. And, indeed,
time has changed the very concept of minimalism.
llse Crawford says that the way the architect’s work
has evolved since the 1990s is in line with a new
concept of pared-back luxe. This time around,
minimalism is about materials: “It is less abstract
and more physical,” she says. “He has always had a
good understanding of materiality and its relation
to the human body. But the more of his work we
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see, the more singular it is in the way he integrates
these aspects of his designs.”
bout the man h f? His hobbies

are going to the gym, photography and collecting
contemporary art, including early works by the sculptor
Thomas Houscago and photographer Dirk Braeckman,
He is most animated when talking about a new artwork
by photographer Wolfgang Tillmans that he is about to
have delivered. He describes the 1993 photographic
collage as a “nature morte that has all the roughness,
softness, happiness and sadness there could possibly

be in one artwork at once. It was just what was
missing from my collection.”

You then realise two things. That the self-confessed
“aesthete” Van Duysen really isn't just about the surface,
but the emotion underneath. And that he truly is wedded
to his work. 1 love beautiful things. Architecture for me
is about be: * He sounds a little apologetic when he
confesses, “My main hobby really is my profession.” +
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PURIST AND SIMPLE

Atrium, 28 Leonard S, London EC2 (020-7681 9933; atriem.htd.
uk). B&B italla, 250 Brompton Rd, London SW3 (0207591 8111;
bebitalia.com). Dada, 9% Shafteshury Ave, London WC2 (020-7631
2345; dada-kitcherns.com). Fantini, fantind.it. Flos, flos.com and
S0 Alrium. The Modern Garden Company, 01279653 200;
moderng O, %9 Shafteshury Ave,
Londan WE2 (020-7631 2345 molteniit). Mutina, mutina.it. Pacla
LLenti, paolalentiit and see The Modem Garden Company. Vincent
Van Duysen, +323-205 9190; vincentvanduysen.com.
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